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Ebru, or marbling, or marbled paper, is the art of creating marble-like 

patterns by means oftransferring the patterns created on the surface of 

water onto paper. As paint is dripped onto the surface ofthe water, it 

initially forms round shapes which soon expand, resembling the clouds 

in the sky ... 

Marbling, a traditional Turkish and Islamic art originated in Central Asia and dates 

back to the 15th century. It can be briefly described as water face painting. The Turkish 

word ebru, meaning clouds, describes the artist's own inner world. The art first came 

to Iran via the Silk Road where it was called ebri, meaning "cloud" or "cloudy". It was 

also called abru or "waterface". Subsequently, the art moved to Anatolia 

and was called ebru in the Turkish language. Towards the end ofthe 16th 

century, tradesmen, diplomats and travellers coming to Turkey exported 

the art to Europe, calling it "Turkish paper." Then, marbling came to be 

used widely in Italy, Germany, France, and England. 

At the same time, marbled paper was used to decorate calligraphy, whether as a 

background or decorative filler forthe blank spaces left in the four corners of a page. 

This is clear evidence that the Tu rks considered marbling primarily a work of art. For 

this reason, ebru has been framed and displayed like oil paintings for centuries. The 

use of ebru as end paper in fine bookbinding was an additional applica­

tion ofthe art. The art of marbling later occupied an important place in 

Islam ic art. The Tu rks adopted Islam with great fervour, striving to 

express the beauty ofthe divine in all artistic disciplines. They searched 

for mystical beauty in architecture, music, and in applied decorative arts. 

Driven by these motives, art workshops spread and students were trained to become 

apprentices and masters ofthe method of marbling. 



Rojen 1952 v Malatyi v Turčiji je Barutcugil začel s študijem umetnosti na Državni akademiji za 

likovno umetnost, kjer je študiral tekstilno oblikovanje na Šoli za uporabne umetnosti. Potem, ko 

je spoznal profesorja Emina Barina, se je poglobil v tradicionalno kaligrafijo (hat), kar ga je 

pripeljalo do ))odkritja« lepe umetnosti marmoriranja (ebru), ki je kmalu prerasla v njegovo veliko 

ljubezen. Ob tem , ko se je dolge samotne ure ukvarjal s ))tkanjem« barv na vodi , je diplomiral iz 

tekstilnega oblikovanja in se odločil, da bo marmoriranje temelj njegove umetniške poti. Z razis­

kovanjem in s preizkusi marmoriranja je nadaljeval tudi v treh letih podiplomskega študija v Angliji 

(1978-1981). Barutcugila je vedno vodila misel, da umetnost marmoriranja lahko zaživi samo, če 

je prisotna v vsakodnevnem življenju ljudi. Zato je z znanstvenim pristopom redefiniral vidike ebruja . 

Tako mu je uspel prenos postopka marmoriranja na druga področja, 

od arhitekture do ljudske obrti. S prenosom številnih eksperimen­

talnih stvaritev na marmorirani papir je ustvaril edinstven stil, ki je 

postal znan kot ))Barut Ebru«. Barutcugil je sodeloval na stotinah 

dogodkov in razstav o tradicionalnih umetnostih in vodil tečaje in 

seminarje v ZDA, Kanadi, Nemčiji, Španiji, Avstriji, Angliji, Egiptu, 

Tuniziji , Siriji , Jordaniji , Pakistanu, Indiji , Bahrainu, Iranu in na 

Nizozemskem, Danskem, Švedskem in Japonskem. Vse te aktivnosti so bile namenjene temu, da 

ebrO ponovno oživi v zavesti ljubiteljev umetnosti. Predaval je na Royal College of Art (London), v 

Internationale Gesellschaft fOr Musik-Ethnologie und Kunsttheraphie Forschung (Dunaj) , na 

Madridski avtonomni univerzi , na Univerzi v Gradcu, v Bazelskem muzeju papirja, na Univerzi 

Massachusetts (Boston, ZDA) , in v muzeju Lok Virsa (Islamabad, Pakistan). Med potovanji po 

svetu je imel intervjuje za številne časopise in revije, nastopil je v mnogih televizijskih oddajah in 

prejel vrsto nagrad. Vodil je 46 tečajev in seminarjev doma in 97 v tujini ; sodeloval je na 44 

domačih in 56 tujih razstavah. Njegova dela so danes razstavljena v številnih muzejih, med drugim 

na stalni razstavi Britanskega muzeja. Barutcugil je objavil šest knjig: )dnfinity of Colours«, 

)) Colours Dancing on Water«, ))The Dream ofWater«, ))Black & White Ebru«, ))Efsun ~ic;egi« in 

))Ebristanbuk Barutcugil predava na Oddelku za tradicionalne turške umetnosti univerze Mimar 

Sinan Sanat (Istanbul) in na Fakulteti za likovno umetnost Marmarske univerze (Istanbul). Od 

1996 živi v lastnem umetniškem središču Ebristanu , kjer vodi delavnice o marmoriranju in drugih 

tradicionaln ih obrteh - o kaligrafiji , zlatenju (iluminaciji), miniaturnem slikanju in knjigoveštvu. 



Born in Malatya, Turkey, in 1952, Barutcugil started his education in the arts at 

the School of Applied Industrial Arts, State Academy of Fine Arts, where he 

studied textile design. After meeting professor Emin Barin, he dedicated him­

self to traditional calligraphy (hat) , which led him to "discover" the fine art of 

marbling (ebru); marbling soon became his life-long passion. While spending 

many lonely hours weaving colours on water, he graduated with a major in textile design, and 

decided to build his career on marbling: His research on and experiments with marbling continued 

during his three years of postgraduate studies (1978-1981) in England. Barutcugil' s leading idea 

was that for the art to live it should be present in people' s daily lives, and this made him redefine 

the aspects of Ebru through a scientific approach. He thus managed to introduce marbling to 

other disciplines, from architecture to folk crafts. He transferred a multitude of 

extraordinary experiments onto marbled paper, establishing a unique style, 

known as "Barut Ebru". Barutcugil has participated in hundreds of events and 

exhibitions on traditional arts, held short-term courses and seminars in the 

USA, Canada , Germany, the Netherlands, Denmark, Spain, Austria, England, 

Egypt, Tunisia, Sweden, Syria , Jordan , Pakistan, India, Bahrain , Japan and Iran, all in orderto 

revive Ebru in the art lovers' mind. He has lectured at the Royal College of Art (London), Interna­

tionale Gesellschaft fOr Musik-Ethnologie und Kunsttheraphie Forschung (Vienna) , Madrid 

Autonomous University, University of Graz (Austria), Basel Paper Museum, University of 

Massachusetts (Boston, USA), Lok Virsa Museum (Islamabad, Pakistan). During his journeys, 

he gave interviews to a wide range of newspapers and magazines, featured in 

manyTV programmes, and received numerous awards. He has led 46 courses 

and seminars in Turkey and 97 abroad, and participated in 44 domestic and 

56 foreign exhibitions. Today, his work is exhibited in many museums, 

includingthe permanentexhibition of the British Museum. Barutcugil has 

published six books to date: Infinity of Colours, Colours Dancing on Water, The Dream of Water, 

Black & White Ebru, Efsun CiQeg, and "Ebristanb-ul". Barutcugil teaches at the Department of 

Traditional Turkish Arts, Mimar Sinan Sanat University (Istanbul) and the Faculty of Fine Arts, 

Marmara University (Istanbul) . He has been living at his own art centre Ebristan since 1996, 

conducting workshops on marbling and other traditional crafts like calligraphy, gilding 

(illumination) , miniature painting, and bookbinding. 



Delavnice EBRU / Workshops EBRU 

Čertek, 8. marec 2007, ob 17.00 
Petek, 9. marec 2007, ob 10.00 
Demonstracije marmoriranja. 
Delavnico DO vodil avtor razstave, 
umetnik Hikmet Barutcugil. 
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Thursday, 8 March 2007, at 17. hrs 
FridaY,9 March 2007, at 10. hrs 
Demonstrations of marbling. 
Workshops will be led by the artist and 
auhtor of the exhibition Hikmet Barutcugil. 





E: etnomuz@etno-muzej.si 
www.etno-muzej.si 
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